SIVA AGAMAS 
AND THEIR RELATIONSHIP TO VEDAS 


by 
Thiru A. SHANMUGHA MUDALIAR, .a. 


Retd. Professor in Sanskrit, Pachiappa’s College, Madras 


PUBLISHED BY SRI KAPALEESWARAR TEMPLE 
MYLAPORE, MADRAS-4 
1972 


Printed at the M L J Press Private Ltd. Madras-4 


FOREWORD 


Tam glad ihe Sri Kapaliswarar Devasthanam, Mylapore, Madras, 
has come forward to publish these lectures on Saiva Agamas and I 
gladly accede to their request to write a Foreword to this publication. 


Saiva Agama has been very little worked upon and whatever 
material is made available is useful. What is given in these pages by 
my friend, Sri A. Shanmugha Mudaliar, Retired Professor of Sanskrit 
of the Pachaiyappa’s College, Madras, represents his lectures in the 
University of Madras, under the Prof. L. Venkatarainam Endowment, 
delivered in 1965. The author rightly emphasises first, the influence 
of Sanskrit and its close relation with Tamil, particularly in respect 
of Saiva Siddhania and then, the equal importance of the Agama and the 
Veda, both of which are emanations from Siva. The extent of the 
Saiva Agama literature, the nature of the subject-matter of the Agama 
texis, the Carya, Kriya, Yoga and Jnana sections of the Agama, covering 
personal conduct and worship of Siva of the initiated Saiva, temple 
construction, consecration and worship, and the religion and philoso. 
phy of Saivism are all dealt with by the author in outline in the brief 
compass of thirty-four pages, j 


There is a great deal that the Saiva Devasthanams could do for 
the publication of Saiva Agamas and Nibandhas. As the Agamas are 
encyclopaedic in their treatment, their publication will have not only 
immediate value to the temples and their upkeep but also varied 
cultural interest. Whatever the prevalent opinion on religion and 
belief in God and temples, actual experience shows that there is an 
increased tempo in worship in temples by the public. 

The author and the Kapaliswarar Devasthanam have done a 


piece of service 10 those worshippers who want to know something of 
the sacred texts on which temple-worship is based. 


6-1-1972, Dr. V. RAGHAVAN. 
Madras. 


PREFACE: 


This book contains two lectures - delivered by Professor 
A.Shanmugha Mudaliar in the year 1965 in the University of Madras 
under Professor L. Venkataratnam Endowment Lectures. The scope 
of this work is extremely modest. 


* The Saiva Siddhanta System is the most elaborate, influential 
and undoubtedly the most intrinsically valuable of all the religions 
of India. It is peculiarly the South Indian and Tamil religion’. 
Thus observes that great Western scholar, whose epitaph bears the 
terse but significant line, “‘ STUDENT OF TAMIL”, Dr. G.U. Pope. 


Saivism is the old pre-historic religion of Soltth India, essentially 
existing from pre-aryan times and holds sway over the hearts of the 
Tamil people, and this system is proudly cherished as our richest 
heritage, a rare legacy handed down by seers and sages who 
experienced bliss in this very earth. The primary sources of Saivism 
are the 28 Sivagamas. 


Vedas have also been regarded as the source ofall Indian wisdom 
if they are inte: preted in a very wide sense and they are considered 
as the fountain-head ofall religion and philosophy. Saint Thirumular, 
author of “ THIRU-MANDHIRAM ” says the Agama, as much 
as the Veda, is truly the work of God ; the one (Veda) is general 
and the other (Agama) special ; though some consider these words 
of the Lord, the two antas to be different, for the great no difference 
exisis. The entire spectrum of Vedas and Agamas is very well 
represented in his inspiring speeches. It aims at giving an overall 
idea that there is no difference between the Vedas and Agamas. 
A, task like this is, indeed, difficult to perform. The author is there- 
fore to be congratulated. 


We are glad to send this small book on its journey among lovers 
of Saiva Siddhanta. We hope it deserves the welcome of all those 
interested in the spread of knowledge. We wish to express Our sense 
of gratitude to the author. 


Our heartfelt thanks are due to Dr. V. Raghavan, m.a., Ph. p 
for his ready condescension in favouring us with a brillant Foreword 
tothisbook. We shall be failing in our duty ifwe do not acknowledge 
the Hindu Religious and Charitable Endowments (Admn.) Dept. 
for having sanctioned to bring out the publication. Weowe our 
thanks to M.L.J. Press for their excellent and timely work, 


QC. Selvanataraja Mudaliar K. Ayya Subramania Mudaliar 
T. Balakrishnan Chairman, Board of Trustees. 
S. Jayaraman T. Nagarajan, B.sc., 

R. Kothandaraman Executive Officer. 


Trustees, 


PROFESSOR L. VENKATARATNAM, ENDOWMENT 
LECTURES OF THE MADRAS UNIVERSITY, 1964-65 


Delivered by 


PROFESSOR A. SHANMUKHA MUDALIAR [ON 29-3-1965 
AND 31-3-65. 


SAIVA AGAMAS AND THEIR RELATIONSHIP TO VEDAS. 


Our India is the most ancient civilised country among the diffe- 
rent parts of the world. It has been the main fountain-spring from 
which have flown all branches of culture—Religion, Philosophy, 
Literature, Sciences and Fine Arts. It will be but appropriate to 
quote here some sentences from Max Muller’s address to I.C.S. 
candidates at Cambridge in the last century. 

‘* What I wish to show to you, I mean more especially the candi- 
dates for Indian Civil Service, is that this India of a thousand or two 
thousand or three thousand years ago, aye! the India of today also 
if only you know where to look for it, is full of problems, the solution 
of which concerns all of: s, even usin this Europe of the 19th Century. 

If you have acquired any special taste here in England, you will 
find plenty to satisfy them in India and whoever has learnt to take an 
interest in any of the great problems that occupy the best thinkers and 
workers at home, need certainly not be afraid of India proving to 
him an intellectual exile. 

If you care for geology, there is work for yo. from the Himalayas 
to Ceylon. 

If you are fond of bo‘ony, there is flora rich enough for many 
Hookers. 

If you are a Zoologist, think of Haeckel, who is just now rushing 
through Indian Forests and dredging in Indian seas and te whom 
his stay in India is like the realisation of the brightest dream of his 
life. 

If you are interested in Ethnology, why! India is like a living 
ethnological museum. 

If you are fond of archacology, if you have ever assisted at the 
opening of a barrow in England and know the delight of finding a 
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fibula or a knife or a flint in a heap of rubbish, read only general 
Cunningham’s Annual Reports of the Archaeological Survey of Ind ja 
and you will be impatient for the time when you can take your spade 
and bring to light the Viharas or colleges built by the Buddhist 
monarchs of India. 


The study of Mythology has assumed an entirely new character, 
chiefly owing to the light that has been thrown in it by the ancient 
Vedic Mythology of India. 


Even the study of fables owes its new life to India, from whence 
the various migrations of fables have been traced at various times and 
through various channels from east to west. We may go back into 
antiquity and still find strange coincindences between the legends of 
India and the legends of the West without as yet being able to say 
how they travelled whether from east to west or from west to east. 


Is there any country in which some of the most important pro- 
blems of the science of language, say only the growth and decay of 
dialects or the possible mixture of languages, with regard not only to 
words but to grammatical elements also, can be studied to greater 
advantage than among the Aryan, the Dravidan inhabitants of India?” 


Before I begin the subject, I shall just say a few words about the 
language of India since the Sanskrit Agamas have to be studied being 
supplemented by Tamil books. No doubt our country is multilingual 
and we learn that scholars studied almost all the languages. Cf. 
Thirumular’s definition of a Pandit . 


Lieto ip. ST UT 11 8) Oort_@ war oo t_uy ot 
Ser t_at AMUN 6555 Marrs 
Uday ST SABE UBGerr @ urcouy 
Wari. YSVrar ne Dercroramr Cp. 


There can be no doubt whatsoever with regard to the faci that Sanskrit 
and ‘Tamil are the most ancient languages. Both Sanskrit and Tamil 
are believed to be divine im origin. The Agamas mention that 
word and sense are inseperable and interrelated. Both the Jan 7 

(Sabda Prapanca) and the world (Artha Prapanca) Siitiate fee 
Godhood. From Para (God) emanates the Nada—-the sound hich 
is actuated by Bindu (Energy). By this action is born the grou ic) : 
Jivaksharas-(vowels) and their body is the group of consonants Foe 
Kamika Agama. one 


aed areas: shal, WesKayicaA wa: | 
aranaaaaa aged ahafeeaa 
wal wea sf site aal saa acre | 
wae fegegqeyal frat w3q 1 
wen iss a a ast Aqaaten | 
aU: Tea Ware: sea Beara: 1 
aeeql ast wgfasra ca sagaifa g | 
manna aAsa say ata aaa: | 
ata wea are qaaaeaizaq 1 
Sanskrit grammer of Panini begins by enumerating the Sanskrit 


alphabet in 14 aphorisms called M&heswarasiitras ; about the origin 
of which Nandikeswara Karika says thus: 


TUAAA ACTA TNT TH TIGAATT | 
vequmaaaiefagaagan fagqasieq 1 
Dandisays @Ha ala al apteareqrar aefe fa: 1 


Sanskrit is divine language handed over to posterity by sages. 
The most ancient Tamil grammer Tolkdppiyam has a section about 
the changes that take place when Sanskrit letters are adopted in Tamil. 
Of vowels 75 ,78,%.and & arenot in Tamil and of consonants, the first 
and fifth of the varagis 4, %,&, @ and @ fifteen in all, are Tamij 
letters. The rest are peculiar to Sanskrit, but used in Tamil by being 
converted into any one of the Tamil letter sounds. 


% becomes changed into @) or G@ as BIA into @rwu and 
IG as @G +4, the three intermecliate consonants of the five vargas 
into their respective primaries, “ into wi, Winto ¢ a w @ into 
eer, UW into ¢ a g, % into » ao «, @ into & &, ending 
= into @) and ending AT into. ». 


The Dirgha, Guna, Vrddhi Sandhi Rules in Sanskrit are adopted. 
in Tamil. Thus this ancient Tamil Grammer shows clearly that 
Sanskrit was not only known and learnt but was also adopted in 
Tamil language with grammatical modifications. From an im- 
partial comparative study of ancient Tamil Literature, it can be 
proved incortrovertibly, that most of the Tamil authors were scholars 
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an Sanskrit also. The Tami] Kalika Khanda of Skinda Purana 
reads as GLpalég@ adynssrt GaneCopmy uri; 
the Upadesa Kanda also says Soret Qwerty @Oususius 
LruTreo_éG Qodtsome, Aulerar BASHyY@Orsegs AG ONE 
Qeurgnex, and Iraiyanar’s Kalaviyal Urai asserts, thus: 295% 
BHug@Grr® Swé eHENGSHD SMpror agg. 

All these establish that Tamil Grammar was taught to Agasthiya by 
Siva and His Kumara. There are innumerable devotional hymns 
in Thevara etc. which call Sanskrit and Tamil as two eyes. Sanskrit 
and Tamil from the origin have been growing hand in hand being 
complementary 10 each other. I have to speak on this aspect of 
Janguage, since the subject which I am going to deal with, is mostly 
pertaining to the Tamilians. Though the Agamas are in Sanskrit and 
their philosophy has been promulgated in ancient Sanskrit works, 
most of them are not known; nor available and even if available not 
casily understandable unless the tradition and the way of interpretation 
are known. But this tradition has been kept alive in Tamil language 
in Tirumular’s Thirumandiram, fourteen Saiva Siddhantha Sastras, 
many Kattalais and commentaries, besides stotras replenished with 
Agamaic principles. A good knowledge in Sanskrit and Tamil is 
necessary to have complete grasp of the various aspects of the Agamas, 


Coming to the subject, Agamas are a branch of religious and 
philosphic literature of very ancient age. All references in religious 
and philosophical texts trace their original authority to both the 
Vedas and Agamas by the common appellate Srti i.e., revelations. 
These are accepted as Apta or Sabda Praminam, one of the most 
important modes of proofin determining that, which is not perceptible 
by the other Pramanas like Pralyaksha and Anumana. Even we, . 
the highly evolved animate beings, are not able to know wherefrom 
we have come and whither we go after death, even after such advanced 
development of science. Medicine cannot prevent our death. Birth 
too is not in our hands. We are not born out of our own free will 
nor are our parents, of whom we are bor, the real makers of ie 
body or life. A parent who wants a son gets a daughter or vice 
versa, One who wants to practise birth-control is the father of many 
a child. One who yearns to have a child is not blessed with one. 
From these, it is crystal-clear that our parents are not our creators. 
That is what the Veda says @ & Weta @lSel aq Fz He 
who impregnated does not know its truth. Leave aside our past 
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and future. What about our present life? Our knowledge is so 
limited, erroneous and beset with dangerous;consequences. Unless we 
depend on some good guidance, we mistake the body for our 
soul and spend our entire Jife for the sake of this body which is going 
to perish sooner or later. We little bestow our attention to our 
precious soul. A poet says 


qa: aga Ht frag aoraied Fea | 
faa eat fra warsdiizaaig at faafe frag 1 


See how beautifully and emphatically Sankaracharya appeals to 
fellow-men in his Bhajagovindam. 


MSAAy SAKAI ad TAT: | 

Teeaayeaaa: I sala atsiy a sa: i 

BRA BSE BI TNA: BR Tad a A wT | 

af ofan aduant fa cara anfaart wafers 


To men who long to have true knowledge and get liberated from 
this vicious cycle of birth and death, the Vedas and Agamas are 
intended. 


Vedas are accepted by noi only our countrymen but even by 
foreign indologists as the most ancient literature known to the literary 
world. Max Miller says “They (Vedas) are to us unique and _priccless 
guides in opening before our eyes tombs of thought, richer in relics 
than the royal tombs of Egypt and more ancient and primitive in 
thought than the oldest hymns of Babylonian or Acadanian poets. 
Whatever may be the date of the Vedic hymns, whether 1500 or 
15000 B.C. they have their own unique place and stand by themselyes 
in the literatures of the world. They will always retain their peculiar 
value far superior to the oldest chronicles, far superior to the most 
ancient inscriptions, for every verse, nay ! every word in them, is an 
authentic document in the history of the gratest empire-the empire of 
the human mind as established in India in the second millennium 
B.C.” According to tradition, the mimamsakas assert that the 
Vedas are Apaurusheya and Nitya. According io the Vedanta 
school, the Vedas are the revelations of the Supreme god at the 
begining of creation. Those revelations were heard by competent s ages 
and passed on orally to posterity. 


at mer fara ga at 3 Agia sieorfa aw and 
gnreaseafeary Farafagrart aes: | 
Sfat avar yangarareaayar | 


The ancient Tamil Literature has abundent references to Vedas. 
I shall just quote a few : 


Heo 0G or 1) DWI BST oar h Herbs : : 
nom Quri) s7rGer os H7OQweru (Qsraarci9 we) 
‘eSu Cag sQgrohy mM dog Gurgiit’’ and 
“graben wT OpOMepeoo Our wHure 
YSSE DeHa sg srot vpanYHM’ (Aci Geam pd) 
“pribuy OserdaisaQetm jr stipe p’’ and 
“prnors Oghuenrer wold Deo. Oss 
Fr HES wig dures my eri Kor G irig@yer’ 
(Fuse Abs wes) 
“ert Coram anor Cass 
STH wis Nodl ug O5 NQu ey’? (woh Gin dv), 
‘pr §Hswaow 5 Qen dedvwirufet Ep@Epuiuw js 
Fo §SPowrag CagZuchCap agsrcr sunby’ (Svs) 
“Cus SOS ALL go MoW Ca ss Har, 
P5556 VNGnoaryn gras, 
UT FIO FAO oHNeht aarp ho, 
Gaggm5 GurgGu &@ Qupg@iaGer”’ (S10 6 Br tb) 
Along with the Vedas, tradition claims the Agamas also as 
having emanated from the same god as the derivative meaning of the 
word itself denotes. I shall just quote what Puranas say about the 


Agamas, The Siita Samhitd claims that the Puranas of Vyasa are as 
authoritative as Agamas produced by Siva. 


Bea Bat aeaTadiga: | 
alfiatistgea gar tat abac: 


Sankara Samhita says that Vedas are in the middle of the mouth, 
the Akshras in the teeth, and the Agamas in the tongue of Siva. 


erased fret Far Paya yA: | 
saat g wag frat g fara: 0 


Kirma Purana says: 
fafa fe wan ga ale Tad aa. 
qaqa qet aat Aaet 
Jeraracal fast sata ayafa faq | 
By TgI area gag: 1 


Haradatta im the Srtisiikttimala points out the purpose of the 
Vedas and the Agamas in 


aq: smote afro vy 
eq aamanala sa: sa | 
wararafasalatis: qas:, 
aren aieatanenaqery | 


Agamas are of various groups presenting the supremacy of Siva, 
Sakti, or Vishnu. The two prominent Agamas, of Vishnu are 
Pancaratra and Vaikhanasa. The Agamas pertaining to Sakti are 
numerous, the most important of which are Kularnava, TAntraraja, 
Kamakalavilasa, Kalivilasa, Maha Nirvana etc. Of the Saiva 
agamas there are two branches—one in South India and another in 
Kashmir. Siva is said to be the author of the Siva Sutras, the original 
work of Advaita Saivisim-peculiar to Kashmir. This tradition has 
been handed over to posterity by Vasu Gupta and Sominanda. 
Very little is known about Vasu Gupta. He is said to have discovered 
on a rock in a peak of mount Mahadeva certain Sutras which were 
inscribed on it. He came to know of its location, by Siva who appeared 
to him in a dream and by His grace understood the meaning of the 
sutras and wrote the Spandamrta. Sominanda gives us an account 
ofhislineage. From that, we learn that Siva as Srikantha commanded 
Sage Dttrvasas to teach anew the Siva Agamas. Diirvasas accordingly 
produced by his mind Tryambaka and taught it io him. In the same 
way each taught the tradition to his mind-born son upto the 15th 
generation. The fifteenth married a brahmin girl and got a son 
named Sangamaditya. He wandered from place to place and finally 
settled in Kashmir. From him, came this lineage of Varshaditya, 
Arunaditya Ananda and Somdnanda. Kallata and Sominanda 
seem to be pupils of Vasu Gupta. Kallata is the author of Spanda. 
Karikas, Spanda Vriti, Tattvartha Cintimani and Maduvahinii. 
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Somananda wrote Siva Drshti. His pupil Utpalac&rya wrote Pratya- 
bhijnd Karikas. Utpala’s son and pupil! is Lakshmana. His pupil 
is the great Abhinavagupta Acharya the commentator of Bharata’s 
Natya Sastra and Ananda Vardhanis Dhvanyatloka. His works on 
Kashmir saivism are Tantrdloka, Tantra Sara, Pratyabhijna Vimar- 
Sint, Pratyaabhijna Vrtti, Vimargini etc. His pupil Kshémarjaija 
wrote Siva Stitra Vimargini, Pratyabhinja Hrdaya, Spanda Sandoha 
etc. All these authors seem to have flourished in the ninth century. 


Taking the branch followed in Sot th India, according to tradition 
presented in the books themselves, the agamas otherwise called¥as 
Taniras, Mantras and Siddhinta are of two forms namely Avabédha 
Riipa and Sabda Riipa. The former is the eternal Siva Jnana 
which is in Para Siva—who is free from Mala, who has no Adyanta, 
who is self luminous and who is grace incanate. The latter is the 
revelation of the same Jnana in the form of the Sapda through Sisya 
Parampara. The formless Paragiva on account of grace to liberate 
the souls from Malas, assumes the form of Sadasiva with five faces 
called Ig4na, Tatpurusa, Aghdra, Vamadeva and Sadyojata. Through 
the ISana, he reveals the 28 Agamas namely: 


art ales feqaira att ar | 
aes gendiat + grwagisgary wT | 
eae fia erqaqraeq | 
fans age Ja dey Dea sat 11 
was” fara a afead Meta ae | 
wad fagoate weabaaigeaa i 
qs fanaa asifiatdera 1 


and 207 Upagamas. Most of these books are known only by reference 
and quotations. Some books which have been printed in Grantha 
Script about half a century back are not available. Some have been 
re-printed. The quint-essence of all these books is found in the 
tamil Thirumandiram of Saint Thirumoolar. His life is presented 
by Sekhizar in the Thiruthondar Puranam. According to that, 
there was a shepherd Moola by name, who used to graze the cattle 
with kindness. One day while grazing, he suddenly died and the 
cattle stood around him with immense grief. At that time a Siddha 
who flew in the sky saw the grief of the cattle and so he left his 
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body somewhere and entered into the corpse of Moola only to please 
the cattle. The next day, when he wanted to re-enter into his own 
body, it was not to be found. He understood the divine order that 
he should remain in the mortal world and write in Tamil the gist of 
Siva Agamas. He did so and then reached Goodhood. In the 
Thirumanthiram, he himself says that he inherited this knowledge 
from the sisyaparamara of Nandi. He also says that proficiency in 
both languages-Sanskrit and Tamil is necessary to know God. 


won Muy Careo_uytb antuel sraaior 
Coy Dearnm@ImsAcrm arog sy 
orfuapés Dupb apCor Qer dls 
Srhasuris GHaG tor Qe user Cor. 
MAMPSHoT Mair m wg ALO wr gre, 
ADA. gt ur Quit Curh er peur ms 
SUOPEera an Qeradoay Mealraic® 
out Ss viuker woos gyioirGw. 


There are innumerable works in Sanskrit and Tamil, both on the 
religious and philosophical teachings of the Agamas. Sivaghra 
Yogi’s Bhashya on the Sivagnana Bodha Ka@rikas and Umapathi 
Sivacharya’s Bhashya on Paushkara Agama, Asthaprakaranas com- 
prising Tattvaprakagika, Tattvasangcaha, Tattvatrayanirnaya, Bhoga- 
Karika, Paramokshanirasa and Ratnatraya in Sanskrit are the 
most important of the works. There are 14 works in Tamil which 
form the basis of Saiva Siddhantha. They are Tiruvundiyar and 
Thirukalirruppadiyar of Uyyavanda Devanar, Siva Gnana Bodham 
of Meykanda Devar, Sivagnana Siddhiar and Iruba Irubathu of 
Arunandi Sivachariar, Unmai Vilakkam of Manavasakam Kadanthar, 
Sivaprakasam, Vind Venbi, Porirri Pahrod ai, Kodikkavi, Nenju Vidu 
Thiithu, Unmai Neri Vilakkam and Sankarpa Nirdkaranam of 
Umapathi Sivachariar. It will be interesting to note that Umapathi 
Sivachariar is the author of the great Paushkara Vrtti in Sanskrit 
as well as 8 of the 14 Tamil siddantha sastras. Sivagha Yogi 
the Bhashyakara of the Sanskrit Sivajnana Bodha is one of the oldest 
Tamil Commentators of Sivajnana siddhiyar. Madhava Sivajnana 
Yogi a great Sanskrit and Tamil Scholar, who has translated into 
Tamil Annambattiyam and Haradatta’s Paéncharathna Maliki is the 
Author of the great Tamil Bhashya to Maigandar’s Sivagnina Bodham 
which is the only work of the Bhasya style in Tamil. 
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I am not entering into the discussion whether Sanskrit Agamas 
are the Original from which the Tamil works came or vice versa. The 
tradition is that Sanskrit Agamas are the Original. Madhava Sivaj- 
nana Yogi has said in his Bhashya that Meykantar’s Sivajnana Bodha, 
is based on Raurava Agama. But modern critics owing to various, 
reasons, other than literary, do not accept it. I leave it for impartial 
critics to draw their own judgment. 


I am not also going to bother myself with regard to the date of the 
Agamas. Critics with a bias will certainly ascribe a late date for them. 
Anyhow the Agamas must be earlier than the South Indian Temples, 
since they are constructed as per rules prescribed in the Agamas and 
the worship in the temples is also carried on from their inception 
acording to the Agamas. Archaeologists, Epigraphisis, Historians may 
be able to show the antiquity of the temples. The inscriptions on the 
walls of the temples may disclose the dates. But these too are not cor- 
rect ; because many of these temples were renovated at various 
periods. The exavations as from Mohanjadharo and elsewhere will 
prove that there were temples, Sivalingas, and idols which have become 
dilapidated and immersed in the bosom of the earth. It is humanly 
impossible 1o discover from the depth of the earth the oldest relics of 
idols and archeological sculptures. The mythologies of the temples 
narrate the installation and consecration of the chief idols in the tem- 
ples. If those stories are to be considered historical, the date will be 
the beginning of Kaliyuga, nay even earlier. Valmiki’s Ramayana, 
Bhasa’s Pratima Nataka indicate the existence of the temples before 
their periods, that is 10th century B.C. Some how or other, we have 
been attaching too much importance to the old. But times have 
changed now and we become more critical. Even Kalidasa of the 
First Century B.C., said Gunma a aq wy 
though in a different context. Many a quarrel may bé avoided if 
undue importance is not attached on the relative antiquity or 
posterity, 


Now, I shall take up the subject-matter of the Agamas. Agamas 
are so called because they have come from god. The other name for 
Agamas is Tantra which is thus defined. 


wife figerata waaaaPaars | 
aad Set gai aa aafahi waq 1 


1 


Since these expatiate on the grea* characteristics of the ‘Vatvas 
“or Principles of the Universe and Mantras or Hymns and thereby pro- 
tect the people, these are called Tantrasfrom the root Tan=to spread 
and tra=to protect. These are also called Mantra Sastra and Mantra 
is also defined thus. 


Had waaay A Para j 
naaanrgfacar aeafeafzaaa 


Manana consists of 2 roots man=to think and tra=to protect. 
“Thereby Mantra consists of Mananam 7.¢., cognition and meditation 
and Tranam protection from the cycle of birth and death. The Agamas 
treat about various topics-chief of which are Town planning, Arcithc- 
ture of temples, Astronomy, Geology, Laying out of gardens, 
Digging up tanks, Ichonography, Installation and consecration of idols, 
Daily worship, Special weekly, fortnightly, monthly and annual festivals, 
Modes of worship in public temples, Daily routine of work to be done 
by individuals for themselves and for society, Character building, Dis- 
-cipline for concentration and meditation, Religion and Philosophy, 
etc. 


First I shall take up Town Planning. The Agamas say that a 
“proper time is to be chosen for any work to be done. This subject is ela- 
borately dealt with in Chapter called Kala Vidhana. Here we find that 
“Uttardyana except Magha( Masi) Month, Karthika and Tula (Ippasi) 
months of Dakshinyana are suited for quick conclusion of work taken. 
‘Suklapaksha (Lunar fortnight) is good. First seven days of dark fort- 
night are tolerable. Of Tithis, Prathama, Dvitiya, Navami, Paurnami, 
Sasti of Krishna paksha and Amavasya are not suited for beginning a 
work, Asvini, Rohini, Mirgaseersha, Punarvasii, Uttira, Hasta, Swathi, 
-Anutadha, Uthirashadé, and Uttira Phalguni are stars favourable 
for secular work. Ardra, Piira, Visikha, Piirvashada, Satabhishak, 
Purvasatadhara are stars suitable for religious work. All days except 
Tuesday, Saturday and Sunday are good for any work. House should 
not be built during Siiryastangata. No auspicious thing should be 

done wher Guru is Astangata. No installation of idol should be done 
when Sukra is Astangata. In this way many details are given with 
regard to the selection of proper time for doing secular and religious 
-deeds. A thing that is done in proper time is successful. Hence pro- 
bably the English Proverb “‘well begun is half done”. Another chap- 
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ter designated as Nimitta Parikshi Vidhi indicates by good and bad 
omens—the future. A knowledge of this will safeguard one before 
beginning a thing. Chapter named Bhiipariksha Vidhi speaks about 
12 varieties of earth, their characteristics and what is suited for which 
purpose. The modes of test of the earth are also defined. This is 
very useful for students of Geology. The next chapter is Pravesa Bali 
which defines what puja is to be done when entering a site for construc- 
tion. This is generally known as Vastu Santi, which is intended to- 
drive away the evil spirits that may be in that place. Bhiikarshana 
Vidhi lays down that the plot must be tilled and cultivation done and. 
the crops must be left to be eaten by the bulls. The bulls selected for 
tilling must be strong and free from any defects. No obstacle should 
take place while tilling, like the plough being caught in stone or the 
ropes of the bulls breaking asunder. Such a thing is indicative that 
the site is not auspicious. The bulls, cows and calves must remain. 
on the site at least for three nights, saturating the site with their dungs, 
urine etc. ManG6pakarana Vidhi defines the preparation of the scales 
and the materials necessary for measuring. Pada Vinyasa Patala. 
speaks about the distribution of the site allocating different gods, 
stars etc,, as presiding over them, generally known as Ayadi. Many 
other rituals are prescribed before the actual starting of the construc- 
tion. Twelve varieties of laying out streets in the village are defined 
in Danika vidhi patala. Gram&dhi Deva‘'d Sthana Patala locates 
the places in a village where temples of different deities are to be built,. 
Siva’s temple in the middle, Vishnu’s in the west—Ganesa’s in the 
south-west, north or north-west, Durga’s in south etc., Some chapters 
speak about the extent of the houses. No house should project 
in the streets. There are many chapters which give plans of houses. 
of different desigas. One chapter allocates accommodation to diffe- 
rent communities in different places. The place where scholarly 
Brahmins live in the proximity of the temples is Agrahira. Ordinary 
Brahmins and other communities live in grama. Gramathikaris with 
their servants livein Kutikam. Nagara is the place where persons of all 
communities live and carry on trade. Pattana is on the sea shore 
where all the communities and the foreigners live and carry on trade. 
Vassal kings live in Sibiram. Elephentry and Cavalry are station- 
ed in Senasthina. Matha gives boarding and lodging to Sanvasins and 
guests. Astrologer, clerk, physician, barber, druggist, remover of” 
of poision, artisan ancl priest are said to be the eight limbs of a village 
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and they live in the surroundings. These twelve—Vaisya, Kulala, 
Napita, Pushpajivi, Vaditrajivi, Prani Jivi, Chakra Jivi, Vaidéhaka, 
Tantuvaya, Karmakara, Rajaka and Candala are subsidiary to the 
Angas and they have to live still outside. All these chapters speak 
about the selection of the place, making it fit by laying out of the streets, 
setting apart places for residences of various communities and for diffe- 
rent temples. This distribution is for removing conjestion and for 
hygenic purpose. 


Next I take up the Architecture of the temples. Elaborate details 
with regard to the extent, division into various prakaras, garbagrha, 
Ardhamandapa, Mahamandapam, sub-shrines, vimanas etc. are 
given. Vrtta, Caturagra, ShatkOna, Ashtakona, goprshtha, Hasti 
prshtha, Raja gopura are some important varieties in style of tower. 
Ekadala, Santika, Paustika, Adbhuta are some varieties by measure- 
ment. The entrance of gopura consists of various stages of architec- 
ture from the floor to the top wz., Upapita, Adhishtana, Pada, Varga- 
Prasthala, and Stupi. All sorts of cons‘:uctions which we see in the 
different temples are mentioned in this portion of the Agamas. 
Separate books in Sanskriti and Tamil exist in this subject alone. The 
Stapathis are the class of people who possess a knowledge of these by 
heridity. But modern archacologists who are not versed in old tradi- 
tion ascribe new names and periods for the various kinds of construc- 
tions as if founded by Pallavas or Cholas etc. The fact is that they 
have chosen from the Agamas different varieties for constri ction 
according to their fancy. 


Next I take up Iconography. We have in our country two types 
of idols one of stone and another of panchaloha generally called as 
Bronze. Varietes of stone are mentioned and the method of sclecting 
suitable stone is also given. The five metals gold, silver, copper, lead 
and iron in a certain proportion are molten into an alloy with which the 
bronze images are cast. In Siva temples the main idol is Siva Linga 
and his consort is next in importance. Next in order are Surya, Vina- 
yaka, Subrahmanya and Bhairava. Many other, parivara devatis 
and Nava Grahas are also mentioned. Images of 63 saints and San- 
tamacaryas are had in big temples. Different forms of god Siva are 
enumerated as 64. These are called as Ashtashta Miirtas. Indivi- 
dual temples have idols representing their mythology. Madura has 
sculpture of the 64 leelas performed by god Sundareswara in Madura, 
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narrated in the Halasya Mahatmya in Sanskrit and Thiruvilaiyadat 
puranam in Tamil and the famous Kavya Siva Lilarlava of Neela- 
kanta Dikshta. All these idols are representing one god Siva alone, 
with his indivisible Sakthi as goddess. Different activities of the same 
god are presented in these idols. They are all symbolical and allegori- 
cal. This aspect I shall elaborate in my next lecture along with 
other topics which will come under religion and philosophy vf the 
Agamas. 


One more topic that I want to present before you today is the 
relationship of the Agamas with Vedas. At the outset I have pointed 
out that according to tradition Vedas and Agamas emanate from the 
same god aud are considered as Apta, Sabda or Agama Pramana by 
the Astikas, Both are revelations to the pcople of things that can’t 
be known by physical knowledge nor even by science. Even western 
scholars and scientists have accepted after long and laborius researches 
the existence of a power called god who cannot be seen in the labora. 
tory. Even the soul is not traceable. Sir James Jeenes says in his 
** Mysterious universe ”’—‘‘ Is a living cell merely a group of ordinary 
atoms arranged in some non-ordinary way or is it something more?” 
Is it mrely atoms or is it atoms plus life? Or t put it in another way, 
could a sufficiently skilled chemist create life out of the necessary atoms 
as a boy can create a machine out of Maccano?”. So, both Vedas, 
and Agamas are intended for seekers of mystical truth. While Vedas 
are restricted to the three varnas, Agamas are open to all. Vedas 
consist of three parts—the Stotras, Brahmanas and Aranyakas which 
speak about the rituals and sacrifices and Upanishads which are phi- 
losophic discourses. Likewise, the Agamas consist of four divisions viz 
Carya, Kriya, Yoga and Jfidna. In the first 3, we have all the modes of 
individual and group rituals-secular and religious to be practised by belie- 
vers in religion. Carya and the Smrtis are almost of the same character 
presenting the daily routines, the Samkaras etc. In addtion to the 
Upanayana of the Vaidikas, we have here the Diksha which is of three 
degrees viz., Samaya, Visesha, and Nirvana. Just as Upanayana ig 
expected to lead the people towards philosophical pursuit so also 
Diksha initiates the people into divine mysteries step by step. Kriya 
vefers to Siva Pooja including Agri Karya. Yoga refers to medita- 
tion corresponding to Patanjali’s Yoga system. The Jiianapada is 
equivalent to the Upanishads. But in the Agamas we don’t have the 
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strotras corresponding to the Samhitas of the Vedas. That is because, 
these hymns are taken as Part of the Agamas to be used at occasions 
prescribed. Bhasma and Rudraksha which are the most important 
in Saivism are spoken of in the Upanishads—Bhasmajabalopanishad 
and Rudrakhajabalopanishad. But there may seem to be one apparent 
difference between the vedas and the agamas. While vedas pray to 
many gods, the agamas proclaim that Siva is the only god that exists. 
Actually, there is no difference because the vedas according to tradi- 
tional interpretation are not speaking of many gods. The various 
gods like Indra, Agni, Varuna, Yama, Kubera, Vishnu, Rudra, Ushas, 
Piisha, Soma, Ratri, Dhyavaprtnvi etc., are only limbs of the Supreme 
God Siva who isthe Central figure in the Vedas in the Sri Rudra 
of Yajus. The vedas themselves declare that god is one and having no 


second BHAA erfedlay 


That god is substantiated as Siva at many places—to mention a 
few here— 


grarafag aq i 
a: 9t: & weaT: 
aat F Bz: Il 
eaarqaa saad | 


aS eee wna wysga: | 
fraway & aa: 


aH AMER ca Ys quite aa aneaar: | 

awa ema sata Rar waa aezaa sare 

GV VT AETAMAA weal | 

fa og Waisageaqaeaq sas II 

aq waagert Astysaa wa: | 

aq fraafima geal afaeafa 
and above all, the Bharga Sabda in the Gayatri refers to Siva. 
So, god Siva is the soul of the Vedas and the other gods are personifica- 
tions of the five elements ; sun and moon marking time, and soul- 
these cight— constituting the body of Siva. All the Nandi slokas of 
Kalidasa point out this aspect. Srikant& Sivacarya declares “I do 
not find difference between the Vedas and Agamas. Veda also is 
Sivagama”’ 


aa y Aaharmaawie a aena:, Fats Braves: uC. 


16 


Ga gGuri_r sib Quer Menpais 
Gor gb Gur gees Any Quarmaras 
Br ssp oorulenay pir ig. cD preiat_ Hg tb 
Gugy gael» QudCurt&éaGu gC, 


SAIVA AGAMAS—THEIR RELIGION AND PHILOSOPHY. 


In the previous lecture, I spoke about the Saiva Agamas, their 
subject-matter and their relationship to the Vedas. Today’s subject 
is about the religion and philosophy of the Saiva Agamas. As I 
have already pointed out, the Agamas are the revelations of god Siva 
through his Urdhvamuxha. The Vedas themselves admit that Isana 
face is the source of all branches of knowledge. 


sarereaaarany 


The Kamixa Agama says thus: 


onarayaten arrafrerestea: | 
qusqaaza ofaparaesee: | 
Rrarsaé ad Basa a waq | 
FeraqaIt a IQWAITHABT | 
amt feat ag: anal area: | 
wa WY Bed Guo Tara | 
eid ves = wagdTRT | 
axa Tw he Wed Aaa TI 
BoaAsanesayegt watt 7 | 
alta faa yal waaay 1 
gaat atsea ecavsrg gaht = | 
gave aa aerate aya Ht 
eAaraadat Hoty aarta: | 
waaaaae Fafaged Sta: 1 


Knowledge is of two kinds—Apara (lower) and Para (higher). The 
Sastras which deal with Pagu (Soul) and Pasa (Bondage) are lower ; 
while that which speaks about god is higher. The difference between 
these 2 is like the eye-sight of man and cat in night. But both have 
been revealed by the same god according to the intellect of the people, 
just as various syllabi are prescribed by educational authorities so as 


to suit various grades of students from the infant to the post-graduate. 
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The pupil of the elementary school cannot at all understand advanced 
subject and there is no use of teaching it to him. By degree the boy 
has to develop his intellect. Similarly though all sastras have been 
produced by the same god, all are not of the same standard. From 
the Carvaka (the materialist) to the Vedanta Siddantha, we have an 
ascending ladder. The lower one is considered as Purva Paksha, while 
the higher one becomes the Siddhanta. Corresponding to the states 
of philosophical outlook, the religious practices also vary. 


Yajfia or Sacrifice was considered as the most important part of 
religious worship, according to vedas. Most of the religious practices 
are common 10 vedas and agamas; while certain things are peculiar 
to Saivism. I shall first mention a few of the common things. The 
rituals of the Agamas are arranged in two Paddhatis by Aghora Siva- 
cirya and Somasimbhu sivacira. The vedic rituals are prescribed 
in the Kalpas, Grhya and Srauta Sutras. The Saiva Paddhatis speak of 
16 auspicious rituals from the conception of a jeeva till his marriage 
which are to be performed in prescribed modes and with Pancabrmha 
and sadanga mantras. They are Rtusangamana (first menstruation 
of a girl), Garbhadhana (conception), Pumsavana (making the em- 
brio a male one), Simantha (Protection of the pregnant women), 
Jatakarma (ceremony at the birth of a chird), Karna Vedana (ear- 
boring), Utthdparna (purification of the lying-in-chamber), Nama- 
karana (naming of the child), Upanishkarmana (taking the child 
out of the house for the first time), Annadprasana (feeding cf the 
child), Pindavardhana (nourishment of the child), Kshaura Karma 
(tonsure), Upanayana (Sacred thread), Kandopakarana and Kan. 
damochana (bachelorship), Samavartana (return from Gurukula 
and Vivaha (marriage). The same are found in the Vaidika Anus- 
thana also with veda mantras. Both the Agamas and Vedas ordain 
that these should be performed and thereby happiness in this world 
and the other is secured. Non~performance is punishable. 


afexghta waged f& aaa: ) 
we A wants Fa wg Taq 1 


The mantras and the rituals that are used in all these may seem to 
be 4 waste to the non-betiever and perhaps it may not be possivle ta 
prove their efficacy scientifically and rationally. But by practice and 
by pratyakysha pramana, we can see that those who have been 
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performing these, according to rules are healthy and prosperous, 
whereas the same is not assured to others. Whatever else may be 
the reason, undoubtedly there is a psychological influence which can- 
not be overlooked. 


Then we have a list of daily duties from waking up, till going to 
sleep, which go by the name of Ahnikds. These too are common to 
vedas and agamas. 


As to the special form of worship we find that there is difference 
between the vedic follower and the saivas. Panca Yajnas are 
ordained by the Smitis. Thus 

gf tag yas a aaa | 

was eas 3 anf a atau 

But we dont’s find Siva Puja as a part of daily obligatory 
‘duty. The Agamas insist that Siva Pooja is to be done by those who 


have been initiated with Diksha. Homa with Samhita Mantras is 
prescribed at the end of Siva puja. 


Siva Puja is elaborate with different Angas. By Diksha from the 
Acharya, the Sishya gets the Right to do Siva Puja and learns the 
mantras and methods of worship. Mantras with Bija Aksharas and 
endings, Mudras-symbols made by the folding and intermixing of 
fingers in various ways, Asanas or poses of sitting etc. are to be learnt 
from the guru. The Siva Puja is two fold Atmartha and Parartha. 
The former is that worship which is done by individuals at home for 
their own benefit. The latter is the worship that is done in public 
temples for public prosperity. Atmarthapuja can be performed in 
6 places. Thus: 


ats valet = wits qoedsh = | 

age ufefaa at etematsamcaq ti 
The worshipper after taking his bath and Wearing freshly-washed. 
clothes is to perform the Saiva Anusthana and the Panchakshara 
and Siva Gayatri Japa. Then the Siva Puja is to be done in the 
following order. Puja to Surya, Dvaradevas and Nandi, purifica~ 
tion of the place and materials, Atma pooja i.e., Conversion of the 
self into God by alse WTA, Consecreation of Godin Kumbha with 
homa, Consecreation of Linga and the parivara miirtas by Av&hanas 
etc., by showing particular mudras uttering mantram and meditating 


on their meaning, Abhisheka, Alankara, Shadadhganyasa i.e. allocat- 
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ting varnas padas, mantras, tatvas, kalasand bhuvanasin the different 
limbs of god, Naivedya, Archana, Diparadhana, Upachara, Stotra, 
Parayana, Agnikarya, Aikiknrana, Ghandeswerarpana, and Nyasa of 
Linga with Parivaras in the Petaka. 


‘One peculiarity in Siva Pujais this. While Siva in his naturah 
form is beyond the conception of human being and knowledge of 
Him can be had only by Jnana and by His grace, there are 64 assum- 
ed forms of Siva called Sakala Riipa. Of these ali except the first 
three namely Linga, Lingodbhava and Mukhalinga, are of human. 
form with extra hands and legs and with various kinds of weapons 
and mudras in their hands. Some of these are presenting the mytho- 
logical stories which are themselves allegorical. Some of these arc 
fearful forms, which are found only in the sculptures of temples, but 
not worshipped at home. Some of the calm murtas are worshipped. 
and this is called Vigraha Aradhana. The beginners of worship. 
have to start with Idol worship, as they cannot concentrate on the 
abstract aspect of godhood, which is possible only in advanced stage of 
yoga. In between these two, is the Siva Linga which is rupdrupa 
2.€., @ mixture of form and formless. There is some form visible but 
not having Karacaranadyangas, like a human being. Having some 
symbol before the eyes, the mind is trained to think of metaphorical. 
and mantra §arira in that Sivalinga. That is why in the limbs 
of the Siva Puja we find all the animate and inanimate principle 
attributed to the Siva Linga from its pitha to its head. When I deal 
with the Saiva philosophy I shallenumerate on these tatvas. As regards 
the other murtas also, they are not only representations of mytholo- 
gical adventures of Siva; but also symbolical interpretation of various 
truths. To define each of these is not possible in the scope of this 
lecture. But I shall for mstance point out the form of Sada Nrtta 
Murta usually known as Nataraja. This miirta is symbolising the 
Panchakrtya or Cosmic principles consisting of creation, protec- 
tion, dissolution, concealment and grace. The dakka (small drum), 
that is in his raised right hand represents creation. The rotation of 
the drum produces sound. Rotation is Sakthi or Energy which 
produces the Nadatatva, from which is born the Sabdaprapanca. 
as well as Arthaprapanca. The syllable @ (.2)) is the first of the 
alphabet which symbolises creation. It is the first of the three syllables. 
that constitute the Pranava wherein Akara represents creation, ukdra. 
protection, and mak@ra dissolution, The Ahbayahasta represents. 
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protection. ‘'he Agni in the raised left hand represents dissolution, 
as fire is capable of dissolving any substance. The right foot that 
tramples the Apasmira, called Muyalakam in Tamil, is concealment. 
The raised left foot, which is pointed out by the left hand, is grace. 
Kuncitapada or g7é@w 5) a1. is sought after by all devotees for 
liberation. This interpretation is summed up in the following verse: 
from ‘UNMAI VILAKKAM’ 


Cor pos syusaAH CEysPDQuowidy 
& HHuI® wisBQulGo # hirer 7 th- 290 sy mio 
warn ooruursshg bo hCrrso ys 
brerp wwriuggsGs, gr@. 


This cosmic dance takes place in Chidakesa or Chidambara i.e. Spiri_ 
tual ether. "It has been found out long ago by the Naiyayayikas 
that ether is the seat of sound. Lord Nataraja is always dancing 
in the DaharakaSa,. Vedas also proclaim thus. 


aq afeqakay wagt zat ests Fan zettsfaa-acraa- 
war ageaagased aga fafianfaasaq 1 
(Chandogya 8-1) 
Fat fang ways aeqVsas quae | 
aaa ag ned fame aay aqeaaguifyacay |) 
(Narayaoparished) 


aqueds fcr fage fae aed fare Rater | 

ahransraaaded fa sara aca i 

aariguearaaaaas fry equeiacqad 

waa WR ay Bala Hews oma | 

eae geese Yon aaa ana: ae 1 

(Kaivalya 1-6) 

That is why Chidambara Kshetra is called the Heart of our country 
and the Chidambara Rahasya which is pointed out is Chiddkaga. 
Goddess Sivakami looks with wonder and devotion at the dance 
and through her Karunakataksha graces the devoices, just as a mother 


pleads on behalf of her children to the father who may be a disci 
plinarian. Gf, Kalidaga’s line in the Meghasandesa— 


22 


arraignRafiaaad esaleaanear | 


After Atmarthapiija, the Saiva is expected to go to the public 
temple and offer worship there. One form of worship or service 
consists of sweeping and washing of the precincts of the temple, 
planting and nourishing plants, plucking of flowers, knitting of gar- 
lands, burning of incense, litting lamps with ghee, singing devotional 
songs and offering materials of worship etc. 

Anothe form is worship of the temple and the deities. After 
washing hands and fect, and sipping water thrice, looking at the 
Gopura with devotion as Sthtla Linga, the devotee has 1o enter 
the Dvara uttering Siva Nama, offer namaskara to Balipectha, Dhwaja 
Stamba and Rishabhadeva, prostrate with Astanga, go around the 
temple at least 3 times, .offer namaskara to Dwarapalakas, Nandi 
Deva, Vighneswara in order, have arcana done through the Sivacarya to 
both Siva Linga ana Ambika, then off2r Namaskara to Nataraja, 
Dakshinamoorthy, Somaskanda, Subrahmanya and Saivacaryas and 
finally reach the Sannidhi of Candéswara, offer to him the Nirmalya, 
clap the hancs thrice, continue the pradakshina, stand before the 
Rshba and see Sivalinga through the horns of Rshaba, then prostrate 
before the Balipeetha, sit and meditate the Panchakshara and 
Aghora Mantra. ‘ 


From entering the temple till leaving it, the mind must be con- 
sentrated only on god. No talking, no diversion, no eating, drinking, 
chewing, spitting etc., should be done. Then cnly, there will be the 
calm serenity in the temple which would facilitate concentration, 
making the term Alaya significant, since the word means drawing 
the mind from all-around and concentrating on God. 


Before I continue with other religious duties, at this context, I 
shall just point out the structure of the temple and its philosphical 
interpretation. A temple has got Garbha grha, Ardha Mandapa 
Mahamandapa, Snana Mandapa, Alankra Mandapa and Sabhi 
Mandapa. These six represent the Shadhddhdras viz., Muladhara 
Svadhishthana, Maniptiraka, Anahata, Viguddhi and Ajna in the 
human body. Mandapa of thousand pillars represents fie Saha- 
srarakamala in the head called Ummani Sakti. The tirtha by the 
side of the Mandapa is Candrapushkarani in the brain. There are 
five prakaras in a temple. The first represents the Sthula Deha of 
Annamaya Kofa, the second pr@nds and Karméndriyas of Pranamaya 
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Koa, the third Manas and Katmendriays of Mandmaya Ko§ga, the 
fourth Buddhi and Jnanendriya of Vijnayamaya Koéa, the fifth Prana. 
and Sushupti of Anandamaya Koga. The door that hides Sivalinga is 
Avidya causing Kopa, Raga, Dvesha and Ahankara When the 
doo: is opened, there is Siva Dargafa. When Avidya is destroyed> 
the joy of liberation is realised. There are five Sabhas in a temple. 
Raja Sabha represents Annaamaya Koga, Deva Sabha—Pranamaya 
Koga, Nrttasabha Manomaya Koga, Kanakasabha—Vijndnamaya 
Koga and Cit Sabha—-Anandamaya Koga. The Sthupi is Hrdaya~ 
kamala, the Bottomis Prthivi, the Nala above it, is 23 tattvas, the thorns 
in the Nala 72 Bhuvanas, the eight petals the eight tattvas, 64 
Kesaras the 2 tattvas—Iswara and Sadasiva, the bottom of the bud- 
Maya, the form of the bud ‘Sakti Tattva, the 5I seeds in the bud Siva 
Tattva and Kalass Sakti. In the midst of this Hrdayakamala resides 
God. Siva. 


Yogins find in the human body the Temple thus. Bramharan- 
dhra Kapila Dvara is the upper GOpura Dvara. The ends of the 
toes and of the middle fingers, escretive dvaras are Dhakshina Gopura 
Dvara, Briimadhya is Antarala Gopura Dvadra. The navel is the 
Balipeeta. Hrdaya is the Dvijasthambha. Kantha is Nandi. 


The Dhvajastambha represents the Sushshmanadhi of the human. 
bedy which stands erect by practising by Pranamaya and thereby 
controlling the mind and the Indriyas and realising Paraéiva. 


The Siva Linga in the Garbha Grha is the Supreme God. Lingam: 
consists of two roots ‘li’=to contract and ‘Gam’=to appear. Thereby: 
Linga represents the supreme god in whom the whole animate and. 
inimamate universe remains concealed, and from whom it emanates. 
Yo remind us of the supreme powers of god, Linga is but a symbol. 
Yogins realise in Anahata-Svayambhu linga, in Manipuraka-Urdha- 
mukha linga, and in Ajfia-Mahilinga. 

Linga, Nandi and Balipeeta are Pati, Pagu ana Paga’—all 
the three of which exist always and are having the relationship of 
safqearameareny as the sea—the space, the water ana the salt in. 
it. 


There are other religious rituals connected with Apara Kriya i.e. 
obsequies like Antyesthi, Sraddha etc. which are all for the uplift of the 
departed souls. 
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There are inumerable vratas or fasts based on Vara, Tithi, 
Nakshatra etc., the rules for practising which are dealt with elabora- 
tely. Kshetra Yatra or pilgrimage is considered very sacred. There 
are Pasu Dharmas which will come under social service, like cons- 
truction of choultries, planting of trees on the road side, offering of 
food, drink, clothes and medicine freely to the needy, imparting educat- 
ion, religious propaganda, satk&lashepams, bhajana ., ndmasankeerth- 
nam in goshti, etc., Above all, emphasis is made in the Agamas on 
character—trestraint of the senses, sattvic food, abstention from 
uttermg false-hood, stealing, lust, anger etc. Any worship without 
character is worth nothing. 


Having so far dealt with the religious aspect of the Agamas, I 
shall now take up the Jndnapada which is the Saiva Siddhanta 
Philosphy. All the Agamas accept three eternal categories Pati, 
Pagu and Paga, God, Soul and Matter. Pati or God has two fold 
aspects. Swarupua (real) and Tatastha (assumed). The former has 
ncithter begining nor end i.e., Nitya, permeates the entire animate and 
inaminate i.e, Vibhu, possesses wonderful energy to create in a parti- 
cular order or simultaneously all elements Vichitrasaktimatvam. 
Since the created world is seen as a composition and inaminate world 
cannot create itself and since the souls individually or collectively 
cannot create this world, it is to be inferred that the maker of thiS 
uMiverse is God. That is what the first Karika of the Siva-jnanabodhe 
in Raurava Agama and the Tamil Sivajnanabodam says : 


Agagaageaisa: IEA | 
afta sat a z@aq WHAUMVMAYS: I 


MUSTUET 3 Devrepyinerar «paler on .0u9cir 
Csr pNuDHDHGu QurQa OVS BH ar srt 
NST $) Ouict wey 7% cy vous. 


aaa feta aera | 
aaa ait fafeagaraa: 0 


Seeing that the body is a composition, we are able to assume a 
peculiar crea‘or of this, by thference. Now comes the question 
whether the creaior of this world is one or many. The Saiva Agamas 
say that god is only one as presented in the vadic passages like 
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wet og a Feta WY. (Yajus ana Swetaswataropa- 
aishad 3-2). 


aza araens area) cattarfSataq il (Chandopyopanishad). 
§n both these, there is negative participle. This Nafi has got 6 
Senses 


RAIMA Tey TTI | 
. eet faa azar: ve rafter: 


The Agamas take Sadréya sense net Abhdva and Anyatva as Sankara 
and Madhva take respectively. According to Grammer and Practice, 
A negative participle with a numeral does not give the sense of Abhava 
and Anyatva : For instance if one says “I have not two mangoes”, 
it does not at all asert “I have one mango only” but it may also mean 
“I have three or more.’ Further, if there is one entivy only, accord- 
ing to the Vedantis, why should that god say Ekameva and to whom 
has he to say that ? So these Vedic and Upanishidik passages declare 
that god is one who reveals the srtis (Vedas) to the Jivatmas. Another 
differentiating feature of god as presented in the agamas is his rela- 
tionship with souls and matter. The soul is related. to the body in an 
Abheda manner. The soul answers to the name of the body. But 
yet the soul and the body are two different entities. The soul cannot 
become the bedy: nor the body the soul. Similarly, God isrelated in an 
Abheda manner with the soul. But the two are different entities- 
While the soul cannot remain separated from the body : God can 
exist alone without the soul. God and soul both are Cetand:, The 
relationship between God and soulis further illustrated as that between 
sound and its tune, fruit and its flavour z.c., Guna and Guni or Vyapaka 
and Vyapya. These three ,kinds of relationship Abheda, Bheda 
and Bhedabheda are illustrated in one example. 

weaihes Berg aan aaaat aa | 

aay waaay Eads agra wae 
Particles of sand mixed with nolien lack seem to be one-Bhedabhéda 
‘by relationship ; but the two are Bheda different substances. But 
by mixture they are one Abheda. This characteric of god was under- 
stood by devotees, the Sama@yaciryas who sang the Devaram and 
‘Thiruvachakam. 
TOS Sorgr@u, Gag, 2Leaiiid Ff Pd pirGu. 
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Siva is having Mantra Sarira and he is having five faces sana, 
Tatpurusha, Aghora, Vamadeva and Sadyojita. Mrgendra defines 
igdna thus : 

8 da wag aa qiataftalaar | 

a Haag yMATIRAAT: 

As he lords over the Universe and is capable of protecting all by his 
Isana Mantra, he is placed at the head of all. Matanga derives 
thus : 

cA aA 

qa st ICH aie THaTATyAT | 

safreagentieyat yeatTTT, | 

fafeaea aor TN asad gz | 

aaa F ATARI Teas 1 
Mirrdha is the highest limit, and that has got wonderful lordship. 
With the powers Tani etc that arise from it, since he frees the souls 
from malas impurities and uplifts them to a pure state, he is called 
TSanamurdha. 

Tatpurusha is thus explained by Mrgendra 

Ls 

ae a taal geaeargsla Aa a: | 

aagsagaaa a ayRaTaR: 

As he resides in the bodies of Deva, Manushya etc , as Adhishthaia 


and as he removes their fear of birth and death and protects them, 
he is called Tatpurushavaktra. Matanga elaborates it thus : 


aaa dead sey Taleahoaeaa: | 

arnfnfaseeiian: qearatad sq | 
His face is illumination of knowledge. Sparks from it fill up the 
entire universe, 


gong: gaa sie: garaferseray | 
agar gat RAM Y a Bees: 


Since he purifies the animate and manitate world from their ignorance 
he is called Pumam. 


eros ata Ie aand Pat: | 
Gary FFA AAT TAT FAT BeTe I 
His face is full of power that moves and envelopes everything. Since 


that illuminating energy is in the face, it is called Tat-Purusa- 
Vaktra 
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AghOra Hrdaya is interpreted by Mrgendra thus: 


eta Taqataasenaerat aa: | 
ahaa ate ToS UI 
Hrdaya means wisdom, and that is not fearful but Santa, but his. 
parigraha Sakti connected with A‘uddhadhwa is fearful, 
Vamadevaguhya is explained in this manner by Mrgendra. 


wafer jae waa: | 

ara 4 weet Fa: ear: | 
Dharma, Artha and Kama—these three are of alower ¢rder—Vama; 
Dev means brilliance, Guhya-means secret. Siva’s brilliance which 


makes the soul enjoy the three vargas according to Karma is called 
Vama Deva and by nature it is secret. 


SadyOjata is defined thus in Mrgendra— 
aatsyai asaedwatea 
waa aalshra: | 
aa afi frat a fat 
aaa: ease: | 
Since he endows quickly bodies to the souls and mantra Sariras to 


yogis, he is called as Sadydjata since he acts quickly; not since he takes 
forms. 


at walg Tad afaacafiea: | 

uta waht sivas gaz ll 
These are the five mantras which constitute the pure body of Pati. 
Just as one who has to do a work requires adjustment for it, so also 


God is endowed with natural Karana which is his own indivisible 
Sakti. 


THAIS AT Feta aA Aaa: | 
ake akan a aeote 1) 
aaeaaaaae afgtenatta 1 
afentaraengaqagar faa 1 
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The entire universe is His power or energy. Maheswava is the possessor 
of energy. Energy is not a discontinuance of Siva. Siva and Sakti 
are united as fire and heat. When god is remaining inactive with 
self lumination, he is Siva, like sun. When God looks around and 
becomes related with soul, he is Sakti by Taddtmya. He has Abhéda 
with soul, as soul is with the body. He has Bheda from the Soul 
as eye and sight, and he is Bhedabheda as Atmabodha and eyesight. 
His Sakti or energy, though one, is manifold and attains different names 
according to the characteristics and functions. The single fire assumes 
different names by its characteristics like heating or cooking or burning 
or illuminating etc. 

For the sake of liberating the souls who are under the influence 
of three kinds of Pagas, God by his Sakti ‘ndows to the souls 
AARUAYAAAT by Pancakrtya which is carried on by His indivisible 
Sakti. This Sakti is otherwise called Kundaliri or Tirddhana or 
Suddhamaya. It is defined thus: 


wauenatada gaa aasat | 
al g geefedt aanfaenfiaaefier 1 


That is called Kundalini or Suddha Maya. It is Adhishthana of Siva 
in which Laya, Bhoga, and Adhikara of Siva exist and from which 
Suddhadhv4 is evolved From Suddhdmay4 or Urduvamayé there is 
the evolution of five Siva Tattvas called Siva, Sakti, Sadakya, Iswara 
and Suddha Vidya From Adhomiya is the evoluion of Vidya 
Tattvas wiz., Kala, Niyati, Kala, Vidya, Raga and Purusha, From 
Prakrtimaya is the evolution of 24 Atmatattvas viz., Guta, Buddhi, 
Ahankéra, Manas, Kama, Tvak, Cakshus, Rasana, Ghrana, Vak 
Pada, Pani, Payu, Upastha, Sabda, Sparga, Ripa, Rasa, Gandha, 
Akasa, Vayu, Tejas, Ap, and Prthvi. 

The method of evolution and the charactertiscs of all these 36 
tattvas are defined elaborately in different pathalas. Ishall just indicate 
very briefly. The universe which always exists is dissolved into subtle 
form, during Mahasamhara Kala. Then it is to be reproduced by 
Parasiva from Himself. For that purpose He aspects the Suddhamaya 
through his JanaSakti; then there is Kshoba in the Suddamaya, 
That Bhaga which is perceived by Jfana§akti alone is Sivatattva 
or Laya or Nishkala or Saktiman or Nada. When Para Siva aspects 
the Sudda Maya which is Kriya Sakti, Suddamaya is actuated and 
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then it is called Sakti Tattva or Sthitla Laya or Sthiila Nishkala or 
Bindu. God then assumes Bhoga Avastha and aspects with special 
intention the Kriya Sakti, with His Jaana-Sakti. Then the third 
stage of evolution takes place in Suddamiay4 which is Unmukhi to 
create. Thisis called Sadasiva Tattva or Udyukta or Bhoga or Sakala- 
nishkala, Now God takes the Adhik@ra Avasth@ and uses His Kriya 
‘Sakti for Pravrtti. This fourth stage of Suddha Mayais Iswara Tattva 
or Sukshma Adhikdra or Siikshma Pravrttti and Sakala. Next, God 
gets Sthila Adhikara Avasiha and employs Jilanasakti for Pravrtti. 
Thisfifth stage of Suddamaya is Suddha Vidya Tattva or Sthilla Igwara 
or Sthttla Adhikara or Sthiila Pravrtti or Sthilla Sakala. These five 
evolutions are neither Vivartana nor Parindma but Vrddhi. These 
five find a place in the Upanisads also. Compare for instance the 
following line from Brhadjalopanishad. 


fia af = arrears Rereata a! (4-19) 


ASuddhamiya is etcrnal, formless, single, the secd of the Universe 

and the Parigraha Sakti of Siva and gives to souls Bhuvana, Bhoga, 
Tanu and Karama. K@la is the time which is three fold past, present 
and future. Niyati is regulation-that is making the souls realise the 
-consequences of their own deeds. Kala is removing a little of the 
Mala that permeates the souls, so as to make them enjoy. Vidya 
cis the means of imparting a little Jiiana to the soul as to use Manas, 
Buddhi and Ahankara Tattvas. Raga is kindling up of the Icché of 
Souls towards bhoga. Purusha is that which has got the above five 
as its cloack, z.¢., Pancakancuka in order to experience the PancakleSas 
‘of Prakrti Maya. These seven Vidya Tattvas are referred to in the 
line of Svetasvataropanishad 


ae fafadesorngay af: ges eft Raq | 


The remaining twenty-four Tattvas are evolved from Muilaprakrti, 
Prakrti maya or Pradhdna or Avyakta. This itself is evolved from 
Kala Tattva and actuated by Srikantha Rudra. This is the Mila 
Karana for Bhogya Tattva Prapanca. Guta Tattva is evolved from 
Avyakta and. herein Sattva, Rajas and Tamas become Vyakta. 

Buddhi Tattva comes from Guna and enables the souls to deter- 
mine the special characteristics of objects presented generally through 
Vidya-Tattva. Ahankara Tattva is that which causes the Ahankara 
and Mamakara in the souls. Manas Tattva is born of Taijasa Ahan- 
kara and enables the souls io think, doubt, and determine the 
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objects. The next five are Jfanendriyas born of Sativika Ahankara. 
Karna is ear which enables to hear sound from Akaga. Tvak-skin 
enables to realise touch from Vayu. Cakshus-eye enables to see forms 
from Agni. Rasana-tongue enables to taste flayour from Ap. 
Ghrana-nose enables to inhale the fragrance from Prthvi. The next 
five are Karmendriyas born of Ra asa Ahankara. Vak is the Organ 
which enables speaking. Pada is the Organ which enables movement. 
Pani is the Organ which enables giving, taking etc., Payu is the 
Organ which enables excretion. Upastha is the Organ which 
produces joy. The next five are Tanmiatras, i.e., subtle elements 
from which the gross elements develop, born of Tamasa Ahankara. 
Sabda, SparSa, Riipa, Rasa, and Gandha are the Subtle characteris- 
tics of Akaga Vayu Agni, Ap and Prtvi respectively. 


The last five are the Bhiitas or Gross elements. Ak&ga is the 
Gross Form of Sabda which gives space for movemet of all beings 
and. in which all kinds of sound exist. Vayu develops from Sparsa 
and possesses the two qualities Sabda and Sparsa, has the action of 
movement outside and also in ten varieties within the body. Téjas 
is developed from Riipa, possesses Sabda, sparsa, and riipa enables 
P&kaetc., sacrifices and digestive faculty in the stomach. Apis developed 
from Rasa possesses Sabda, Sparga, Riipa and Rasa and enables 
life. Prthvi is developed from Gandha possesses Sabda, Sparsa, 
Rtipa, Rasa and Gandha and enables firm stay. The sankhyas and. 
the Vedantins say that these Pancabhutas come one from the other 
which is not accepted by the Agamas. 


In this mannei, god endows to the souls, bound by the three . 
malas, Tanukaranabhuvanabhoga so as to free them from bondage. 
The reproduction is to make the souls eat the fruits of their own 
Karma. The Samhira is to give rest to the Karanas, so that they 
can continue the work refreshed. The Sahajamala in the souls is 
being washed out birth after birth and finally when the souls become 
Pakvaripe, God by his grace purifies the souls and makes them one. 
with him. 


Next I take the Pasu or Anu or souls as defined by the Agamas- 
The existence of souls is proved thus : 


—aftay wadBaraataaraa: | 
wit Fafaat a acgenzeaoad 1 
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Since everything else is negated as not Atma, since we talk of body as 
‘our body, since the soul perceives and enjoys through all the Pancen- 
driyas, since there is recollection of what was dreamt during the non- 
functioning of the senses, since there is no feeling of joy or sorrow 
during the sleep, and since it is able to know by being shown, there is 
Atma in this body. By this inference Atma or Pasu is established as 
other than god and matter. 


tasaangaekea afaysag | 
MIAN IARAUMEASSS ATS: |) 


‘The Atma has his Jfiana-Kriya concealed by Mala, is different from 
Antahkarafla : but yetlike a king assisted by the ministers, with the 
help of Antahkaranas experiences the five states viz., Jagara, Swapnz, 
Sushupti, Turlya and Turiyatita. 


The world is Jada and so, no use of it to itself. God has infinite 
knowledge, power and joy and he is not in need of anything and so, 
he has no benifit of theworld. So, for whom is this world intended? 
Surely, it isfor the Atma. 


Similarly, Vedas and Agamas are produced by god himsel!, 
not for his own purpose. The inanimate world, can make no use of it. 
So for whom are these revelations ? God and world, Vedas and 
Agamias are intended. only for Atmas, who possess a little knowledge 
which requires kindling and who take part in the world, and make 
use of the world. Various plants function by nature, not knowing 
what they are doing. The Atmas are not doing things blindly. So 
itis clear that they are not Jadas; but they possess some animate power, 
which western scientists call as Neo Vitalism. Atma can be only 
inferred as fragrance in flower, But we know that fragrance 
and flower are different, and yet fragrance cannot remain without 
flower. Similarly, Atma and Sarira are different. Bur Atma cannot 
remain without Sarira, Atma is like Electricity. We can only 
explain how and what we can do with electricity; but we can’t show 
electricity, Likewise, we can only explain the energy and activity 
of the Atma but can’t show the Atma. Another feature of the Atma 
is like that of the eye. The eye in light is able to see things. But in 
darkuess it becomes dark, and is not able to see things, Similarly 
Atma when allied with God can see god and when allied with Paéa 
becomes tied to it. Atma is like crystal also, The crystal gets the 
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colour of any object that is beneath it when the light of the Sun falis 
on it from side; but when the light falls directly on it from above 
the crystal retains its own nature and is not influenced by the colour of 
the abject beneath. So also Atma is attached to Pasa, when Siva’s. 
graceis far fromit. But when Siva’s grace falls directly, the Atma is not 
at all affected by Pasa. 

Atmias or anus are minute like a Gow’s hair split into one by lakh. 
Atmis are innumerable. They are of the same form in which they live 
whether Andaja, Swétaja, Udbhija and Jarayuja—C.P. Thiruvachakam 

yevour rt pyroras vyapanrdy wriuwn A. 

HOA GesuorAa unmenaneruac umihbun Aad 

Savon ty web sor tyes Corsair wsd& Keser ete oni vt 

adver ®) ameaugris Cesare 

Gedar Herm AS stag nmiains sor 

ogTHOTL Anuyh Gob Sen $C sar. 
According to the bodies, the souls possess senses from onc to six. Alb 
these souls in this earthly world are called Sakalas Those in heaven. 
are Pralayadkalas and Vijianakalas. Sakalas are those Atmas bound 
by all the three pagas ; Pralayakdlas by two mz., Amava and 
Maya and Vijnanakalas by Anava only. 

The Atumas which are bound by nature with these Malas are to. 
be freed. from their effects. It is for this purpose, they are endowed 
by god with Karanas. By doing the thing enjoined in the Agamas 
gradually in some births the souls become ripe and then god by his 
grace liberates them. 

Next, I define the Malas as presented in the Agamas. The 
various names of Anava-Mala are enumerated thus. 
WeaIWAAGAGABSA: | 
ataaissaaeaiia waqueaatefz: 

Their characteristics and divisions are presented in the following. 
ats Bayammnaias aaa 1 
TAAARATISPA MAT ATETT i 
This Mala is one, binding all souls, having no beginning, dense, 

incapable of separation, but having various degrees of powers which 
perish individually in Atmas, as they get Paripakva. It is according 
to the degree of the bondage, that god gives diferrent bodies to the souls. 
And having got Karanas, the souls have to expericnce misery in this 
world. : 
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aa area aaeazgaly a afin | 
aasiateanggsatg: wae i 


Just as the Physician, although causing pain by the application of 
irritating medicine to the wound, conduces at the end for its cure, so 
also God has to cure the soul from this disease of Anava. Another 
Bondage is the Karma-the fruit of the Actions of the soul which becomes 
three-fold Prarabda, Sancita and Agami. Prarabdha is that portion of 
Karma which is set apart by Kala and Nivathi Tattvas for each soul 
to be experienced in a particular birth. This is what is called fate. 
which nobody can conquer. Sancita is the acCumulation of the fruit 
of actions of different births. Agami is the Raga and Dvesha that are 
created in the minds of souls when experiencing prabradha, which itself 
is the seed for further Karma. The third bondage is the Maya-Mala. 
It is thus defined : 


arena at aaaraniead | 
aenttarradaeacaaracy I 


It is one, the Parigraha Sakthi of Siva, the material cause of the Jagat, 
yet countless in aspect, Vyapaka and obscuring the souls from know-. 
ing the true nature of both what is experienced and the experiencer 
himself. This maya of the Agamas is real and eternal being Parigra- 
sakti of the Eternal Siva. While Siva in his real inactive state is pure,. 
cétana, in his active state through Maya, the Parigraha Sakthi—be- 
comes the Upadanakarana, of the Acetana Prapanca also. 


Now having shown briefly the characteristics of Pati, Pasu 
and Pasa, I have to point out what Agamas say about the means of 
salvation. As I have already pointed out, the souls, which are Cetanas 
with limited knowledge but confined lay Sahaja-Mala called Anava 
as rust in iron and copper, are endowed by god the Sarira according 
to the degree of Paga in individual souls. This mala in the soul can- 
not be washed out in a single birth and so to wash the dirt gradually 
another dirt of the body is given. But while washing the Mala the 
souls add to the impurity by Karma Mala, which further involves in 
frequent births. The Agamas have given the religious duties Carya, 
Kriya and Yoga and by practicing them gradually, step by step, the 
Mala is being a little washed out and true knowledge dawns. And it 
is at this juncture there is Mala Paripaka and god reveals Himself 
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directly to Vijianakalas; as murthas to pralaydkalas, and as human 
Gurumurtis to Sakalas and by Diksha liberates them from Mala- 
Traya. Liberation of the soul is reaching the Advaita Bhava with 
God. Soul being always incapable of remaining alone becomes one 
with the body in the baddha state and when liberated becomes one 
with God, This is the secret-the silent commentary of the Cinmudra 
of the God Dakshinamurthy. The fore-finger represents Pagu. 
The fore-finger is naturally connected with the other three fingers 
which represent the three malas. The thumb, which is aloof but 
capable of being connected with the other fingers repr2sents God. 
The fore-finger detaching itself from the three fingers and bending 
te be connected with the thumb, which also comes down, the two are 
united into one circle ; that is the advaita relationship of God and 
Soul, 


